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with fast and unexpected, not connected changes of character.
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constatation, meditation, hystérie, solitude

apart, dark, intimate, agitated

3 different types : tempos, positions, energies, characters, gestures, 
alternating uneforeseeably :
A : slow, observation, meditating, head low, intimate, dolce, cantando.
B : moderate, relaxed, optimistic, unstable tempo, to the audience, more talking like.
C : fast, anxious with explosions, head up, hysterical, virtuosistic, mostly falsetto, 
with brutal dynamic oppositions.

these indications should be followed each time the letter A,
 B or C appaears. the tempi have been indicated at the beginning, 
but after should be applied throughout.
this type applies until a new indication.
there shouldn't be any transition between the types, except when there is
an arrow between two letters. then there is a progressive transformation 
fro mone type to another, including ALL its elements, tempo, gestures, character,
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